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vindicated. Hjordis is the heroine of a barbaric
age; but she is also the progenitor of the long line
of modern women-figures in Ibsen's later work.
In 1858, when The Warriors at Helgoland appeared
in print, Ibsen had been settled for more than a year
in Kristiania; he left Bergen in the summer of the
previous year to assume the directorship, at a salary
of 2,400 crowns (about £135), of the little Norwegian
Theatre in the capital, which had been established in
opposition to the essentially Danish Kristiania
Theatre. For the second time, Kristiania proved
Ibsen's tragic fate; the seven years he now spent
in the capital were fuller of disappointments, of pin-
pricks and privations than his previous stay there.
Life, it is true, had become more complicated, in that,
before leaving Bergen, he had found in Susanna
Thoresen his future wife ; his marriage—considering
his debts and his very uncertain prospects, surely a
rash step—had taken place in June 1856. The theatre
to which he had been appointed was a struggling
concern with small resources. Ibsen's talent for
stage-managing was no greater here than it had been
in Bergen. He found himself in constant friction
with its business manager. As the pittance he
received was rarely paid in full, and never punctually,
his economic struggle to make ends meet was harder
than ever. Ultimately, in 1862, the theatre failed
altogether, and Ibsen found employment in the larger
Kristiania Theatre. In all these troubles his wife
proved a valiant helpmate; his marriage may have
been foolish, but, had it not been for her, and his
old friend Botten-Hansen, his life would have been
insupportable. Nor had he the satisfaction, which
might have lined the cloud with silver, that he was
making headway as a poet; there was no question
of a growing recognition of his genius, and this
indifference was the hardest of all to bear. In
1860, when the government gave Bjornson and
Vinje travelling grants, Ibsen was overlooked. Can
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